
 

 

 

John Rosenthal 
If photography is about anything it is the deep surprise of living in 

the ordinary world. By focusing on the small and the unexpected 

object, and conferring attention on the helter-skelter juxtapositions 

of time and space, the photographer reminds us that the actual 

world is full of surprise—which is what most people, imprisoned in 

habit, tend to forget.  

A well-composed image will catch our attention because the eye 

finds a certain satisfaction in composure. But that is not enough. 

Good photographs are also disturbing, and inevitably remind us of 

what we have overlooked. 

 

Sometimes a photograph offers the photographer a gift he didn't 

expect, a marvelous detail - what the eye longing for meaning sees 

unconsciously, and includes. How wonderful it is that the decision 

to take a photograph is mysterious - giving us, like love, more than we bargained for. 

In the early 1970’s, John Rosenthal began to photograph the streets of New York. Eventually these 

photographs were collected in his highly acclaimed book, Regarding Manhattan. Originally admired for his 

richly toned black-and-white photographs, Rosenthal turned to color in 2007, when he began to 

photograph New Orleans’ Lower 9th Ward. The photographs were exhibited at the Gregg Museum, The 

Center for the Study of the American South, and Boston’s Panopticon Gallery, and, on the 10th 

anniversary of Katrina, were published in his tender monograph, AFTER: The Silence of the Lower 9th 

Ward. His work has been widely published and exhibited throughout the Southeast and can be found in 

many important collections such as the North Carolina Museum of Art, the Miller Collection, and 

Cassilhaus Collection. The novelist Kaye Gibbon , author of ELLEN FOSTER, wrote that “John Rosenthal’s 

photographs are metaphors full of short story and pleasure . . . he is a master.” 
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